The Spider’s House
by Roderick Ford
Programme notes for Audio Described Performances
Project Arts Centre, 6th of March at 7.45pm

and 7th of March at 2.30pm
Welcome to the introductory notes for The Spider’s House by Roderick Ford.  The play is directed by Maisie Lee.  Set and Costume Design is by Deirdre Dwyer.  Lighting is designed by Stephen Dodd, the Sound Designer is Carl Kennedy and the Movement Director is Sue Mythen.  The Dramaturg is Pamela McQueen.
This show is funded by Arts & Disability Ireland and Project Arts Centre’s REALISE Award and Dublin City Council.  It is supported by Fishamble’s New Play Clinic and developed at FringeLab.

The audio described performances are in the Project Arts Centre on the 6th of March at 7.45pm and 7th of March at 2.30 pm.  The performance lasts about two hours with one fifteen minute interval. 
ABOUT THE PLAY
A nightmare from a disordered mind.
In this haunted love story Roderick Ford explores the limits of our compassion and the heart’s darkness.  Set in a zone at the margins of the monstrous and the human, this gothic romance asks what relationships are permissible and who should be denied love.

Will Paulsa and Issy make it to the midnight train in time to escape the labyrinthine city?  Or will the bright future that they yearn for be overwhelmed by the dark forces stacked against them?

In this flight of madness not everything is at it seems.

ABOUT THE SET
The action is set in a single room – a bedsit in a larger house.  The room spans almost the full width of the space and the floor is slightly raised.  Wooden stud partitions frame this space, with plasterboard filling in most of the gaps in the back wall.
To the left and right, sections of plasterboard have been removed.  Grey electric cables and copper pipes snake their way through the stud partitions, coming to an abrupt end at the corners of the room.  Where the wall is filled in, it is grotty.  Yellowing wall paper peels at the edges and is marked by flecks of mould.  A single, uncovered light bulb hangs from the ceiling in the centre of the room.
In the centre of the back wall is a darkwood door with a key stuck in the lock. The key has a red tassel keyring.  Immediately to the left of this door is a large cardboard box with a grey hoodie sitting on top of it.  In the centre of the room is a small wooden table with Formica top.  A wooden dining chair sits to our left and a small stool to our right.
Over in the left hand corner is a blue, metal-framed camp bed with a thin mattress, a single pillow and a plain, cream-coloured woollen blanket with thin blue stripe at the end.  The bed is lined up by the left-hand wall, with a bedside lamp mounted in the back corner.

Over on the right hand corner, against the back wall, is a makeshift kitchen.  Two wooden bedside lockers of different heights sit side by side.  Placed on top are a white electric kettle and a hot plate, a cordless white telephone, two cups, a glass and an empty red wine bottle used as a vase.  A floral tea-towel hangs on a hook by the wall and a 5 litre bottle of water sits on the floor.

On the right-hand wall is a small sink.  A mop and bucket are propped up against it.  Sitting on the ledge of the sink is a pint glass with a toothbrush in it, and a bar of soap.  Underneath the sink is a little wooden shelf and a hole in the wall for the pipe.  Stuffed into this hole is a small cotton bag.

Lastly, on the back wall and to the right of the doorway is a large wooden cupboard – a sort of 1970s style piece.  Inside there are several items of women’s clothing hanging.  A green sleeveless silk dress hangs between a floral polyester shirt and a pink silk dress.
The floor in the room is made of mismatched sections of lino.  On our left, a grey and blue herringbone pattern; in the kitchen area, a busy pattern, like bathroom tiles; and towards the front on our right, a plain section of grey vinyl. 

The lighting in this production is mostly bright and naturalistic.  The passage of time is portrayed by periods of darkness punctuating the action.

ABOUT THE CHARACTERS AND COSTUMES

Paulsa is played by Lloyd Cooney – a young man in his twenties with brown hair parted at the side and little stubble on his chin.  Tall and trim, he wears a pair of chinos and a grey-blue polo shirt open at the neck, with lines in darker grey forming an abstract pattern.  He wears a gold sovereign ring on his ring finger.  On his feet he wears white sport socks and a pair of runners.  He takes off his runners when he first enters the bedsit and they mostly sit at the end of the camp bed.  Paulsa is kind, with a genuine smile, but also tense.  He moves around the bedsit like a coiled spring, his eyes catching every movement.
Genevieve Hulme-Beaman plays his girlfriend Issy.  A petite woman in her early twenties, she has long brown hair pulled back into a low ponytail.  Half of her pretty, porcelain-skinned face is covered with a skin-coloured mask, held in place by thin black elastic straps.  It covers the left half of her forehead and cheek.  Issy wears a yellow denim jacket with black t-shirt and high-waisted jeans, with black socks and zip-up ankle boots.  She carries a small black leather back-pack as a handbag.  She is affectionate and tactile, and quick to show her feelings to Paulsa.
Ronan Leahy plays Silas – a man in his forties. A thin man with brown hair and a goatee beard, Silas wears a navy pin-stripe suit with a pale grey polo neck jumper underneath, dark socks and tan leather brogues.  
He carries dark-rimmed reading glasses in his jacket pocket, along with a black flip-out notebook and small red biro.  He is kind-faced and earnest, and gestures with his hands more than the others.
--

That concludes the introductory notes for The Spider’s House.  They were prepared by Bríd Ní Ghruagáin who, along with Máirín Harte, will be audio describing the performance.  Audio description for this and many other productions is provided by Arts & Disability Ireland with support from The Arts Council.

For updates about audio described and captioned performances, text ACCESSARTS to 51444 or head to www.adiarts.ie for more information.

Thank you. Go raibh maith agaibh.
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